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rivate India does to Mumbai

what The Godfather (Mario

Puzo) and Bonfire of the Van-

ities (Tom Wolfe) do to New

York.James Patterson and
Ashwin Sanghi’s new book show-
cases thevibrancy, tempo, money
andsoul (orlack ofit) of acity thatis
asmuch the protagonistas Private
Santosh Wagh, the head of the Indi-
anbranch ofa premium investiga-
tionagency.

Readers of James Patterson’s
bookswill atonce know that Private
Indiais part of hisimmensely pop-
ular Private series based on Jack
Morgan’sadventures as the head of
‘world’slargestand mostrenowned
privateagency’. Pattersonisenvied
andreviled by fellow authors, as evi-
dentin Stephen King’s comment,
“(Pattersonis) a terrible writer (but
he’s) very successful.

PrivateIndiais fast paced; a prover-
bial page turner. Pressure cooker
bombs, jam packed Mumbai locals,
Mujahideens, protest marches from
Azad Maidan, prostitutes of Ka-
mathipura, corrupt police,and a
swanky office with a hidden bio-
metricentranceinanoldbuildingat
the Crawford Market-all theseride
on theroller-coaster story of a serial
murderer who targets women, some
famousand some with skeletonsin
the closet. The tabloid is represented
by the cigarette smoking editor of Af-
ternoon Mirrorand its murdered re-
porter. Wait. Thereis more. The mur-
dererborrows the 19th century
thugs’ modus operandi of killing
with therumaal(hanky) and thereisa
Nimboo Babaaswell. Plus, there are
several vignettes of Mumbai lifestyle
packed concisely between the covers.

Sanghi, whose plotoutline was
selected by Patterson, talksabout the
making of thebookand brand Pat-
terson.

How did youand James Pat-
terson connect for thebook
deal?

Itwas]JP’s (James Patterson) London-
based publisher whoreached outto
meandaskedifI'dbeinterestedin
penningan India-based thriller
along with the master storyteller. I
was concerned aboutattempting
something away from the beaten
path. After all, my previous books
were thrillers with an abundance of
history and mythology. Private India
ontheotherhand wasmeanttobea
purely contemporary crime thriller.
ButJPtook care of that. He suggested
thatIframe the plotoutline. This
meant thatIwas free tointroduce
elements that excited me. This
clinchedthedeal.

Hence thereference to Thu-
gee’srumaaland Durga’snine
avatars. Are these totally Ash-
winSanghi’stouch?
Youguessedright. Theyare. Inmy
previous titles the suspense, mystery
and thrill emerged from a piece of re-
search, a historical nuggetorahith-
ertounexplained theological con-
nection. Those elements thatare part
of my DNA are bound to show up!

If we call PrivateIndiaa‘Pat-
terson’sMasterclassin writing’
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CHASING THE
MURDERER

Ashwin Sanghi made headlines when he collaborated with popular author
James Patterson for the book Private India. It has now hit the stands, and
offers the requisite chills and thrills, he tells us

credit, Ashwin Sanghi is a method writer. He says, “I have always believed that a good book is
one where the reader doesn’t have to turn the pages... that the pages turn themselves, almost
effortlessly.” Patterson, meanwhile, has an envious record of bestsellers, including the Alex Cross se-

w ith three thrillers (and bestsellers) Rozabal Line, Chanakya’s Chant and The Krishna Key to his

ries and Women’s Murder Club. In 2011, it was estimated that one in four of all hardcover suspense/
thriller novels sold are written by him.

whatdidyoulearn?

Writing thrillersisnotonly about
inspiration and imagination butal-
soabout craft. Thisis something
onerealisesworkingalongside]JP.
Thereareafewsimple]JPrulesthat
makeagood thriller: amplify char-
acter traits—make them larger than
life; eliminate fluff; build twists and
suspense ever so often; never com-
promise pace; build conflict until
theveryend. Achieve these ob-
jectivesand you should haveadeli-
cious thriller. There are some chap-
tersinthisbook thatare justabouta
paragraphlong. Itstems from the JP
style of saying absolutely nothing
thatdoesnotadvancethe plot. That
isthekey takeaway from this collab-
oration:lessis more.

Takeus throughyour writing
process for thisbook.

The process of collaborating was
new forme. JP provided a guide-
lineaswellasan existing setofin-
ternational charactersthatneed-
edtobewovenintomystory.
Usinghis guideline, Ideveloped
the plotoutlineand spentaround
fourmonthswritingit. ltwasone
ofthemostdetailed outlinesthatl
haveeverwritten. The time spent
ontheplotoutlineincludedre-
search in Mumbaiand the police
department.lalsohadseveral
longinteractionswith aprivate
investigator who operatesin
Mumbaibesides visitingamor-
gue,aslum,adancebarandthe
mangroves. I then proceedto

write the firstdraft while James
wrote the final draft. All this hap-
penedwith periodicinteractions
overemail.

Thegoodand thebadofacol-
laboration with JamesPat-
terson?

Muchmore good thanbad. [twasa
chancetoobserveatclose quarters
themethodin the madness. The
collaboration also strengthened
my firmly held belief that good fic-
tionismuch more about perspira-
tionthaninspiration. Asregards
thebad-the geographicdistance
between us, whichmadeitimpos-
sible toactually discussideasin per-
son. Wemadeup foritthrough
technology though.
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DIA;

eemingly unconnected peo-

ple are dying, strangled in

a chilling ritual and with
strange objects carefully ar-
ranged with the corpses. For
Santosh Wagh, head of Private
India, the Mumbai branch of the
world’s finest investigation
agency, it’s a race against time
to stop the killer striking again.
In a city of over 13 million, he
has his work cut out at the best
of times but this case has him
battling Mumbai’s biggest gang
lord and a godman who isn’t all
he seems. Then he discovers an
even greater danger facing Pri-
vate India. Hidden in the shad-
ows is someone who could de-
stroy the organisation and
innocent Mumbaikars.
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Thedifferencebetween Pat-
terson’s PrivateJackand Sang-
hi’sPrivateSantosh?

It’srather simple. Jack Morgan has
almost succeeded in conquering his
inner demons. Santosh Waghisyet
togetthere. Sanghi’s Santosh Wagh
is Arthur Conan Doyle’s Sherlock
Holmes.Both are hopelessly in-
telligent yet out of control.

Asawriter withapaperback to
his credit, how will you answer
theraised eyebrows of the Indi-
anliterati?

Iamso glad youasked me that
question. Commercial writingin
India did not take off primarily
because of our snobbish attitude
towardsit. MostIndian authors
werebusy churningoutliterary
fiction and publishers continued
actively searching for the next Sal-
man Rushdie, Arundhati Roy, Am-
itavGhosh, orJhumpa Lahiri.
They could hardly bebothered
withfinding the Indian equiv-
alent of Robert Ludlum, Frederick
Forsyth, Jack Higgins, or Tom
Clancy!Satyajit Ray would not
have givenus Feludaif an Indian
market formysteries, suspense,
adventureand thrillersdid notex-
ist. It’ssad that weallowed our-
selvesto cedespacetoforeignau-
thorsinthesegenres.I’'m happy to
seethatthisischangingrapidly
now. Weshould have ourownver-
sionsof Miss Marple, Nancy Drew,
Hardy Boys, Sherlock Holmes, and
Hercule Poirot!



